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Jan van de Cappelle “was a prodigy, whose own dated pictures range from as early as 1644 … to 1663” … “Considered
the outstanding marine painter of 17th century Holland” he was self – taught. It is believed that he was able to achieve

such mastery by rigorous practice from an early age along with guidance from established marine artists in
Amsterdam. Both Simon de Vlieger and Willem van de Velde the Elder appear to have been influential. His father

owned a successful dye-works in Amsterdam where Jan also worked and later inherited. He became extremely
wealthy and amassed one of the most important art collections of the period.[1]

His known oeuvre is fairly small consisting of fewer than 150 paintings. Although primarily a marine artist, he also



executed winter scenes of which approximately twenty are known. They range from 1652 – 1654.[2]

In this work Van de Cappelle has rendered an elemental view of winter in the Netherlands of the seventeenth century.
Sparsely inhabited, three men and two women contend with the cold even though their sledge is broken and their

boats are frozen in the ice. The foreground is filled with bent and felled trees. On either side of the icebound river are
thatched roof cottages and bare trees. The midground is marked by a wooden bridge beyond which the river opens up

into a wide expanse. Overhead a blue sky is being overtaken by storm clouds, but in the far distance culminates in a
vivid pink sunset. The overall beauty of the season is conveyed by the snow encrusted branches of the upright trees

and the illumination cast by the blanketed ground and ice.

The Liechtenstein Princely Collection originated more than four hundred years ago and today constitutes one of the
most important privately held collections in the world. The Van de Cappelle was purchased by Prince Johann II (1840
– 1929), an avid collector as well as an art historian. He was further advised by Wilhelm von Bode, a scholar of Dutch

seventeenth century paintings as well as th

FOOTNOTES:

[1]  Margarita Russell, “Jan van de Cappelle” in From Rembrandt to Vermeer, The Grove Dictionary of Art, St. Martin’s
Press, New York, 2000, pp. 72-73.

[2]  Ibid, pp. 72-73.
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