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We would like to thank Dr. Fred G. Meijer for identifying the monogram on this painting as that of Juriaan van Streek on the basis of photographs from the
1930s and dating it as an early work by the artist to around the mid-1650s.

In this striking image a young boy wearing a fur-trimmed red cap is blowing up a pig’s bladder. This was a toy for boys made by blowing air
through a hollow straw into the bladder. It could be used as a ball or a balloon. Dried beans or small stones might be added to make it rattle or
alternatively filled with water and thrown at a friend or foe. If left untied it could produce rude sounds when squeezed. In art it symbolized the

fleeting nature of pleasure and the transitoriness of life.[ 1]

The painting has a storied history. Its earliest known provenance is in the collection of the British aristocrat Sir Abraham Hume. Hume came
from a family that acquired their fortune through the East India Company. Where and when Hume purchased A Boy Blowing up a Bladder is
unknown. Perhaps it was on a buying trip to the continent where he added a star to his collection Rembrandt’s Aristotle with a Bust of Homer
(now in the Metropolitan Museum of Art, New York) sometime around 1814.[2] In any case circa 1820 it was published in a book on Hume’s
collection where it was described as by Frans Hals and “a spirited study of the master”. In 1828 it was included in the exhibition, Fine Arts in the
United Kingdom, as by Frans Hals held at the British Institution. After Hume’s death in 1838 it descended in his family until 1929 when Lord
Brownlow sold it at Christie’s where it was again acknowledged as by Frans Hals. By 1931 it was owned by the London dealer Frank T. Sabin,
who loaned it to the Exhibition of Dutch Paintings of the Seventeenth Century organized by Dr. William R. Valentiner. Valentiner was regarded
at the time as one of the world’s leading authorities on Dutch art, and published the then standard works on Rembrandt, Pieter de Hooch and
Frans Hals. Valentiner was the director of the Detroit Institute of Arts when he mounted this exhibition.[3] By this point the painting had been
cleaned and initials were now visible in the lower right of the canvas. Valentiner read them as J.M.f. and catalogued the work as by Jan Miense
Molenaer. The exhibition began in New York and then went on to museums in Detroit, Toledo, St. Louis, Baltimore, Dayton and Cambridge,
Massachusetts. When Frank Sabin later published the work in his own catalog of 1934 it was listed as signed correctly J. v. S. but without
further attribution. By April 1944 it was once more at Christie’s London, as by J. M. Molenaer, where the purchaser was recorded as West. It
was next publicly exhibited in 1968 at the Tiroler Landesmuseum Ferdinandeum in Innsbruck, Austria as Jan Miense Molenaer and additionally
stated to be dated 1665 (?). Later that year Galerie Frederike Pallamar in Vienna also published it in their catalog. By 1969 it is in the collection
of the Hon. Francis Dominic Murnaghan, Jr. of Baltimore who served as the president, Chairman and ultimately the Chairman Emeritus of the
Walters Art Gallery. The painting descended in the family until 2024.

Although this painting was originally believed to be the work of Frans Hals, and subsequently catalogued by Dr. Valentiner as Jan Miense
Molenaer, Dr. Fred G. Meijer has correctly identified the monogram as that of Juriaan van Streek based on photographs from when it was
cleaned in the 1930s. He further dates it as an early work from around the mid-1650s. Van Streek is known as a painter of still lifes, but at the
start of his career he did works of genre and possibly portraits. One notable example is titled The Smoker in the Pushkin Museum, Moscow.[4]
From the few surviving examples some characteristic traits are noticeable. In his choice of sitters there is a “conscious rejection of the
idealization of the human figure.” The background space is not important, primarily functioning as in still lifes as a harmonious backdrop. His
emphasis instead is with the figures and objects as demonstrated by this work in which their voluminous forms predominate.[5]

Single figures blowing up a bladder are unusual in seventeenth century Dutch paintings as they are typically incorporated into more complex
genre scenes. As Van Streek would later execute vanitas still lifes, perhaps the theme of the fleeting nature of pleasure appealed. Always a work
that attracted attention when A Boy Blowing up a Bladder was put on public display, Van Streek has encapsulated all the innocence and charm

traditionally associated with childhood and personified the simple joy of just having fun.
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